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BOSTON UNIVERSITY 
School of Music 
BOSTON UNIVERSITY 
CHAMBER ORCHESTRA 
Monday, October 28, 2002, 8:00 p.m. 
College of Fine Arts 
Concert Hall @ 855 
855 Commonwealth Avenue, Boston 
Boston University School of Music 
presents 
Boston University 
Chamber Orchestra 
Samuel Pascoe and Sergey Khanukaev, conductors 
Jean Sibelius Lemminkdinen's Return from 
Lemminkdinen Suite, Op. 22 
Carlos Chavez Symphony No. 2, Sinfonia india 
INTERMISSION 
Pyotr ll 'yich Tchaikovsky 
Miniature Overture 
Characteristiic Dances 
March 
Suite from The Nutcracker, Op. 71 a 
Dance of the Sugar-Plum Fairy 
Russian Dance: Trepak 
Arabian Dance 
Chinese Dance 
Dance of the Mirlitons (Dance of the Reed Pipes) 
Waltz of the Flowers 
PROGRAM NOTES 
jean Sibelius ( 1865-1957) 
Lemminkdinen's Return from Lemminkdinen Suite, Op. 22 
Carlos Chavez ( 1865-1957) 
Symphony No. 2, Sinfonia india 
Pyotr ll'yich Tchaikovsky (1840-1893) 
Suite from The Nutcracker 
All three works on tonight's program can be construed in relation to the 
movement of musical nationalism, which first surfaced in the Romantic era. 
Accepting folk music as an indicator of the indigenous aesthetic of a particular 
area, nationalist composers strove to incorporate these features into their music in 
order to reflect and inspire their countrymen. Composers such as Grieg, Smetana, 
Glinka,Albeniz, and many others found their compositional voice under the 
auspices of this tradition. 
jean Sibelius stands as somewhat unique among composers in this category, 
rarely quoting literally from folk melodies. Rather, his Finnish nationalism inheres 
in an effort to reproduce the quality of these melodies, and of course in the Finnish 
folklore he often chose as his subject. Certainly of this ilk is "Lemminkainen's 
Return," the fourth and final movement from the Lemminkdinen Suite, Op. 22, based 
on the traditional Finnish epic Kalevala. The definitive publication of these stories, 
long in existence, in the late I 9'h century helped to galvanize the Finns and 
provided programmatic material for many of Sibelius's works, including the Kullervo 
Symphony. 
Sibelius fashioned Op. 22 between 1896 and 1896------in the prime of his 
n alistic phase--from the detritus of a failed opera, The Building of the Boat, also 
ba!>c on tales from the Kalevala. This particular movement depicts the homeward 
journey of the warrior hero, capturing his relief in encountering the familiarity of 
home after various travails abroad (including being brought back from the dead), 
which are depicted in the three preceding movements. Sibelius clearly saw the 
work in terms of Finnish nationalism, remarking:"! think we Finns ought not to be 
ashamed to show more pride in ourselves. Let us wear our caps at an angle! Why 
.should we be ashamed to show more pride in ourselves? That is the underlying 
sentiment throughout 'Lemminkainen's Homeward Journey': Lemminkainen is just 
as good as the noblest of earls. He is an aristocrat, without question an 
aristocrat!" 
Because he reached maturity during the Mexican revolution of 1921, it seems 
obvious that the music of Carlos Chavez would assume the nationalistic fervor 
that consumed Mexico at the time, when the government took and aggressive 
stance towards supporting and disseminating art. Chavez was a truly versatile 
figure in his contributions to Mexican musical culture, as a critic, the first music 
director of Mexico's first perm~nent orchestral organization (Orquesta Sinf6nica de 
Mexico), and director of the National Conservatory. Though despite his Mexican 
nationalism, he did not isolate himself there; he spent several years in New York, 
where he developed a close relationship with Aaron Copland, who called his music 
"extraordinarily healthy, created not as a substitution for living but as a 
manifestation of life." 
It was also 1921 that Chavez had his music first heard in public concert. He was 
subsequently commissioned to write a ballet on an Aztec subject, inaugurating the 
ar iation with pre-Hispanic Mexico evident in Sinfonia india. Invoking this more 
c. 1t heritage of the Mexican people, the work fulfills Chavez's prescription for a 
Mexican musical identity: "We have had to work for 15 years in Mexico to free 
ourselves from the stuffy conservatory tradition, the worst kind of academic 
stagnation. We have found ourselves by going back to the cultural traditions of 
the Indian racial stock that still accounts for four-fifths of the people of Mexico." 
The work displays the rhythmic vitality typical of Chavez's style, specifically 
borrowing both rhythms and melodies from the Huichole Indians of Nayarit, and 
the Yaqui and Seri Indians of Sonora. 
Pyotr ll'yich Tchaikovsky is notable in the context of nationalism for being the 
least nationalistic of prominent Russian composers of the I 9'h century, though he 
was then and is now by far the best known. Compared with members of the 
" Mighty Five," Tchaikovsky looked more towards the Western European musical 
tradition, aiming to appeal to an audience broader than the music aficionados 
based primarily in St. Petersburg and Moscow. Subsequent sales of his work 
rewarded these ambitions . 
Nonetheless, his most famous work, The Nutcracker, finds a use for narrowly 
nationalistic themes, rhythms, and melodies--in the course of the ballet 
Tchaikovsky took the opportunity to present, as though in a catalogue, not just 
Russian elements but those of other countries as well. The ballet is based upon a 
story by the French novelist Alexandre Dumas (the famous author of The Thr 
Musketeers, The Man in the Iron Mask, and The Count of Monte Cristo), which was in 
turn borrowed from a story by Hoffman11---this demonstrates Tchaikovsky's 
Western proclivities. As most children know, the young heroine of the story 
dreams of combat between mice and a nutcracker. She sides with the nutcracker, 
who is then magically transformed into a handsome prince. He transports her to 
his royal palace, where she is entertained by a pageant of dances designed delight 
and entrance her. 
The suite, extracted from the ballet, consists of an overture, a march, and six of 
these dances, which evoke various nationalities--making Tchaikovsky a kind of 
" surrogate nationalist" for others-and remind us that one element of 
Romanticism was an exploration of the exotic. 
--Michael Nock (with thanks to J.Y.) 
THE CONDUCTORS 
Samuel Pascoe is a doctoral student in orchestral conducting at Boston 
University, where he studies with David Hoose. Born in Mexico City, Mr. Pascoe 
graduated from the National Autonomous University of Mexico in 1991 as a piano 
performance major. He then continued to complete his master's degree in choral 
conducting with a composition emphasis from Westminster Choir College in 
Pr inceton, New Jersey, where he studied with Joseph Flummerfelt and Stefan Young. 
Since 1993, Mr. Pascoe has been a full-time professor at the National School of 
Music of the National Autonomous University of Mexico, where he teaches 
chamber music and theor y. In 1998, he was appointed music director of the 
university's symphony orchestra, a position he held until 200 I. He was also the 
conductor of the Coro de Madrigalistas , a professional choir of the National Institute 
of Fine Arts in Mexico City, and of the KONTEMPO Ensemble, a contemporary 
chamber ensemble. He has served as the music director of the Academia de Mexico 
Chamber Orchestra, and has been a regular guest conductor of the AMEN Choir, 
with whom he has performed numerous oratorios. 
As a composer, Mr. Pascoe has won several awards, including a second and fourth 
place in the annual National Choral Composition Competition in Mexico. Some of 
his compositions have been recorded on the Urtext label, including his Trio No. I 
for string trio; Lyric Piece for cello and piano; and a commissioned piece for 
soprano, two oboes, cello, bass, and marimba, that will be recorded next spring. 
Sergey Khanukaev, born in Russia, began his higher musical studies in 1969 at 
Moscow's Tchaikovsky Conservatory, where he studied piano and musicology with 
such outstanding musicians as Edison Denissov and Tovy Logovinsky. He 
continued as a postgraduate student at the Moscow Gnessin Musical Institute 
concentrating mainly on symphonic conducting, under the guidance of Maestro 
Yuri Simonov, and musicology. His research studies were dedicated to 
c 0 mporary Russian music. Maestro Khanukaev finished his education attending 
l grad (St. Petersburg) Conservatory, where he studied with Mariss and Arvid 
Jansons. He graduated from the conservatory with an Honor Diploma in 
symphonic and operatic conducting. 
Since 1982, he has conducted various orchestras in concerts throughout the 
former USSR, appearing in Moscow, St. Petersburg, Yaroslavl, and other venues. 
Following his arrival in Israel in 1991 , Maestro Khanukaev received the Israeli 
Government Scholarship for outstanding musicians, and also a scholarship and 
special prize at the Austrian International Conductors Competition. He has 
conducted leading Israeli orchestras and opera houses, including the Jeruslem, Tel-
Aviv, and Haifa Symphony Orchestras, and the Israeli Symfonietta. He has also 
been music director of the Israel " Camerata" and "Classica" orchestras, appearing 
with these orchestras widely in Israel and abroad in Germany and Belgium, having 
very successful concerts in the framework of the Israel Festival and other countries. 
His recordings with Jerusalem SO, "Camerata" and " Classica" Orchestras are 
presented on Israel Broadcasting Authority. Maestro Khanukaev has premiered the 
works of many modern Russiar:i and Israeli composers. 
As an operatic conductor he has appeared in different prestigious opera houses 
including the Moscow Stanislavski and Nemirovich-Danchenko Opera, Moscow 
Helikon Opera, and New Israeli Opera. His repertoire has embraced many styles, 
from Eugene Onegin, Aida, La traviata, and Casi fan tutte in opera, as well as all basic 
symphonic and chamber orchestra repertoire. 
Sergey Khanukaev made his Boston debut in 200 I with the Boston University 
Chamber and Symphony Orchestras. Currently he continues his doctorate at 
n University's School of Music under the supervision of Professor David 
h.., se. 
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